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CEMPAKA EMAS
As The Story Unfolds ...

Mengadap Rebab

The play opens with the traditional
Hﬂw that accompanies all Makyong
pertormances. The title literally means to face
or pay obeisance Luumgl_‘ﬁ. The highly
nenatmental mr||:u:|.1_,' that & from this bowed
string instrument projects a sombre spirt of
sipcient Hmes. Setting the mood of Makvong
theatre, the ebab player is jolned by the female
vocalist, her rm:lujy complementing and
developing thal of the pebab. 1t is not unusual
for the whale elabomie sequence ko lake over
half o howr. Hiowever, this is an abbreviaied
version which nevertheless captunes the flavour
od timies past. |t consists of four g {melodies)
— Pakvomng Tedst, Yong G ng Ta gam
and Baral. During this period of anticipafion of
e shiory bo come, the dancers move through a
series of dance ;;ﬂlwms. They begin in a sitting
position and buka lan (open the dance) with
movements of their ngers and hands i @
specific point in a melody. After this point they
oy bo d standing pusition in deliberate
phiases. They mewe into a circle and process in
that figure using distinctive gestures. Thia
dance |:|n:l|.1E=|!i|:|n renlri-lhmug.'hnm the drama
A5 a syl utjm.l.mt'anm:l search. [n this final
section of Men ap Rebab Lthe tempo acce-
erates, beading us into the play

Batang Cerita

In this short dialogue the performers give
the audlence a hinl of the story (o comie,
||:||.=,;|.|.|:'. SONE. mkisic, ﬂ!ﬂ'ﬂ.‘d}' and action ane
reseniial components of a Makyong play, The
performers tell us that this will be a presentation
ol thee story "Cempaka Eman’,

Soene Chnes
MABLE KEPAYTANG

Looking out scross the sea from Bukit
sefmbun Tulang, Puter Bobo awaits her dH-!ln:u
by IItm1 Cekering ree. In utter borediom, this
gy pu'l:lnl:ﬁ' 5 perdorms her daily walch over the
high =ens lihirfi tirmae off ko indl:ﬁr,? ver vanity
Hir rouline is disturbed by the arrival of the
handsomie prince, Raja Tangkai Flats, and his
rrasied men whao have sailed the =eas in search
of their fortunes, His enfrance is heralded by
the s 1 [oboe) playin u .%ndﬂ;-

["utert Boto fakls in I:n-%HI:Ig L sight wit
Raja Tangkai Hati. Senaing danger, Raja Tangkai
Hati amd his swarriors prepare lo defend them-
sefves, The plaving of the geduk (pegged-head
Barrel drum) i a VEROrous and comtinuons
pattern, m:l.'nmpuniﬂ the Raja's di':-pl.l._l.rcﬂ'
strenth oy

An overtly en 1 8 goes conrtingg and
is rejected by a Mﬁﬁmnﬁ Imsulied arll“d
repected, Pulen Boto 15 outraged. She awakens
hier kansemen and ko the al;l;nmp:mim:nl af the
interse battle melody A Lan Perami, ey
wnbeash thear fery Iuﬁt'i O |'.".| '.:lnsj'.ﬂ.-i
Hati, He is forced into submission and is
drageed and placed at the feet of Puterd Boto,
She gheefully takes her battle prize

Sevieral years pass befone Raja Tangkai Haki
BETIINLSS |:|1.".rrr|.i.-:.-:'rcm lia :lq:url im scarch of
wralth, promising to retarm. Puberd Bolo sadly
watchies lim beave anad peberms to her watch I:r:,-'
the Cekering Tree

Lagu-lag (Melodies): | i Mahari=i

(To' Ma'siku): 2 Dewa Panah: 3. Men ap,

F. lh';-'-: amah; 5. Anglatan Perang: 6, Dewa
A

Scene Two
KELCPAK CINTA MEMGUMNTLIM

Meanwhile in the flower garden of Taman
Banjar Sari at Kola Batu, elaborale preparations
are made lor Puteri Cempaka Emas to bathe.
(e seene is introduced v a short dialogie
{Batang Lakun) wihich mstructs the Inang-Inang
{court makdens) to collect owers and herbs for
the bathing ceremony. They perform thistask
and the princess enters the garden. The act of
bathing 15 sceompanied by the melody
Meppgubek, the words of which describse (he
soene. | s poetically rich song is essental to
MH]IE.\'I.H’!E drarma

The tranguility of the garden is disturbed
by the enirance of the Pengadsosh ol Raja
i'.:n|q_h:.:| Hat whis tivases thie l|1..1_|1 -J|1..|||1g His
imtrusion s marked by Lagu Yur Eunm.

S after thas, Raja Tan 1 Haty arrives
with his entourage beanng gifts of love. His
first offerings are rejected. Pulen Cempaka
Emag i= only impressed by his second gifl —a
very special one. The youn couple breaks info
a lowe dance §o the mu.'lnd].' | |5t.1

In the meantimae, theeatentng shadows of
aja Tangkai Hati's past lurk in the background,

Lagzu-Lagu: 1, Balang Lakun; 2. Lekong: 3. Tan
l‘.ﬂﬁﬂm, 4. Mengulek (songl; 5, Tar R.:u“.nln. .
Yur Peran; 7. Bawana; 8. Hala: 4. Dewa Panah

Scene Three:
BERCER A KASIH

Many vears pass. Raja Tanglai Hati, FPuten
Cempaka Emas and thelr two children {Malim
Besenu and Malim Hunitul sl sl for Kaja
Tangkai Hati's homelami. The whuleli:ume ]
-!n.'i.umpuﬂllﬂj |:'|[|.- the melody Barat, i danced in
acirche. This dance pattern is tvpical of Makyvong
thiatrie,

The ship passes Bukit Setimbun Tulang,
thie territory of Futerl Beto, The Lar,g Dy
Panah sigmals (i d.anah'thl:-!.rrm romd. I§ run=
aground there, The Prnce and his men dis-
einbark bo Lrv Eo trige Il'u.':-]li.l.'l. Meanwhile,
PMaten Cempaka Emas apd her children enbera
garden area on the deck of the ship. An
attractive Jower theee catches the atleéntion of
Klalim Besenu and Malim Hunﬁ:u. Thr'!,' ask
their mother fo pluck the (lower. Puten
Compaka Emas senses danger and refuses, The
children test their mother's kove and repaoat
:htili':w&dh Thll!lluI Lmtimbﬁwsni_ll-fhii u:]'rmn
paruid by Lagu Mengambor w ich is always
associated with espressaomns of deep i'mntlr:rn&
in Makyong theatre.

Puteri Cempaka Emeas, agalnst her will,
gives into the pleas of her children. As she
read hes oust for the fower, shie is snabched aws
and dragged (o the Cekering Tree by Malen
Bato whao uses her vast magscal powers o
embed her inthe tree, Puteri Boto then gleefull
tramsforms hersell into Putern Cempaka Emas.
The sigmaficance af this moment is heighbened
by the playing of Lagu Tukar Dalang,

Unaware of these developments, Rajga
Tangkai Hatl enters to comfort his bwo dis-
tressed children. He takes them to the person
he belicves is their mother. In their innocence
the children can see the truth abou the
Ilnpmtm. Bt Fapa Tan-gj:n.i Haiki s furious wi
them for denying their mother and angraly
throws them overboard.

Lagu-lagu: 1. Bamat; 2. Dewa Panah;
3, Mengambuor (songg): 4. Tukar Dalang,

Scene Foon
TOPEML TERBLIEA

Throughout these many years at Kot
Mengkuang, Raja Besar and his Mermaisuri
{eoneart) yeam anxiowsly for thetr son who ha
bedt b search ol wealth, Lagu Serd E:I.I.I'ILII'IF,
marks this emotion as il accompanses their
enfiry indo the scene, A prowd Kage Tangkai H.
aprived and g rigal ceremony presents his
‘wife” b his parents,

A r.apld firrrs of events oocurs. Slafim
Besenu and Malim Bung=u are presenied to
thedr grandparenis by Makctk D wl
had saved them from their cruel fate, Puter
Boto masquerading as Puler Cempaka Emas
realises thal she has been discovered. Lagu
Tukar Dalang recurs as she takes her real fom
and sets oarl i Tight for her eightiul place as
wife of Raja Tangkai Hati. Her attempt fails
She dies and Eaja Tangkal Hoti extracts the

blood from her heart bo serve as an elixir tocu
Futer Cempaka Emas,

Langu-Lagu 1, Sen Gunomg (Cik Muda),
2 kalasvong 3. Tukar Dalang.

Scene Five
KASIH 1BU TIADA SEMPALDAN

Wi returm i the Cokering Tree where
Puteri Cempaks Emas i imprisoned in solifus
The whole emotional scene which follows is

sung in Ki .
jin T 1i searches for her, Malin
Besenu and Malim Bungsu cry longingly for

their molher. She cannot free hersell. Raja
Tangiai Hati orders the children o be placed
front of her. He threatens o have them
execubed inoa desperate bid to extricate her
The love and protective instincts of & mother
triwmph, Painfully she tears hersedf out of the
frue

The blood of Puter! Boto is poured over
e, Lhiiis !'H!ﬂhnﬁ; and resdoring farmier
grace and elegance,

Litggu-Lagru: 1. Kisah Barad (song)
Lagu Tutup Fanggung
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