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Artistic Divector’s Notes

We are deeply hanowred that Duli Yang Maha Mulia Raga
Mazrin Shah [bai Saltan Aztsn Mubibbuddin Shah, Pemangku
Raja Perak Darul Ridosan hiss graciously consemted iD grace this
theatre everit. His royal presence has given profound meaning,
to osr living, traditicms.

Owver the last ten years Suwasana Dance Company has single
mindedly pursued to eseshlish the contemparary definition of

- Dance Drama in this coantry. The *distinct Sussana form of

- theatre” utilises the row matertals of traditionsl &t forms and
translates these pulses indo slage using the techaical advances
of modern thestre with specially choreographed movements of
damce and music arrangemenis. The staryline, dance
MO, mussc, costume and set designs ane afl heavily
rexearched I avallable manuwscripis and living traditions.
Meadern theatre with is anistic division of laboir is the patran
of past traditions.

For this current seasan, Sisasana has turned to the Bamayana
Stary, This production was world premiered im the United States
Of America in May 1988 and was televised nationwide by

ETM | an 7th. September | Q88

The Ramayana Epic has codoured the performing arts of Sowth
£851 Asia through the milleniam, There is only One Seri Kama
and Oie Siti Dewl, but thousands of artisis have been nspired
1o Lell the stary after their awn image b make it thelrs, Thus
ihrough the passage of time each region evolved its own very
distinet cultural traditions, The Ramayana Epic has always been
graphically fofd and retald throwgh the Wayang Kulit thestre.
Thils Hving tradition ks central ta Malay cultigrgd life in the
couniryside and in the Royal coarts,

Based an this ancient heritage, Suasana transforms music and
shadow play into the realm of dance theatre. Makyong dance
vocabulary dravwn from yet another old Kelantan courl theatre
performande translate this classicsl saga info a moving
performance seeped i mysticsl qualities.

| thank the Ministry OF Cultwre and Tourism, Majiis
Ferbandaran Petaling [aya and sponsars who have made my art
endeavours possible in the [as1 decade.
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Aznin Ezmne Almad,




Synopsis

——Ser1 Rama-~ Siti Deni———

and of the unexpected from the worlds of old continues to have contemparary

appeal. Images and reality, iusion and subsgtance ase all embodied In the
human experience

This “5erl Rama - Siti Dew{”, performance seeks to dramatise the essence of life
The theme Is set in an earlier eplsode of the Ramayana Epic

It begins with the initial courtship of Seri Rama in a temple with many images of
Siti Dewl. After successhully distingulshing between image and reality, Seri Rama
lourneys with his bride, Siti Dewd, and his brother Laksamana, into new
adventures

The highlight of this theatre production is when Seri Rama and $iti Dewi confront
the River of two waters - Air fernih (Crystal) and Air Keruh [Muddyl They drink
the forbidden ‘Alr Jernih' and are transformed into monkeys Their hopes to
return to human life 15 left w0 the resources of Laksamana, Truth s found when
seri Rama and Siti Dewd are immersed in “Alr Keruh®.

l ife is reflected in the Kamayana Epic The eternal tale of romance and love

“SERI RAMA - SITI DEWI"
a5 the story unfolds

BUKA PANCGUNG

The Play opens with the traditional “Lagu Bertabuh ™ that accompanies all
“Wayang Kulit™ (Malay Shadow Play) performances. It & a ritual adhered to
signifying the opening of the performance.

BATANG CERITA

In this short disiogue the Tok Dalang (Puppeteer) gives the audience 3 hint of
the story to come, Dialogue, song, music, comedy and action are essential

components of @ Wayang Kullt performance. In tonight’s presentation, Sudsana
Dance Company will transiate the world of Shadow Play into the world of Dance
Theatre.



